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George Eliot , “ The Lifted Veil ”
― エリオットの“resource” をめぐって―
惣谷　美智子
F・R・リーヴィス (F. R. Leavis)の『偉大な伝統』(The Great Tradition, 
1948)は、唐突に偉大な英国作家の列挙からはじまる。
The great English novelists are Jane Austen, George Eliot, 
Henry James, and Joseph Conrad― to stop for the moment at that 
comparatively safe point in history. (9)
ジェイン・オースティン (Jane Austen)とジョージ・エリオット (George 
Eliot)、それにジェイムズ・ジョイス (James Joyce)、ジョセフ・コンラッ
ド (Joseph Conrad)― 彼らが英国の「偉大な伝統」に連なる作家であ
るというわけである。
そしてリーヴィスは以下のように続けている。
And as a recall to a due sense of differences it is well to start by 
distinguishing the few really great― the major novelists who count 
in the same way as the major poets, in the sense that they not only 
change the possibilities of the art for practitioners and readers, but 
that they are significant in terms of the human awareness they 
promote; awareness of the possibilities of life. . . . Jane Austen, in 
fact, is the inaugurator of the great tradition of the English novel
― and by ‘great tradition’ I mean the tradition to which what is 











Positively, there is a continuity from Jane Austen.  There is 
evidence enough that George Eliot admired her work profoundly. 
The writer whose intellectual weight and moral earnestness 
strike some critics as her handicap certainly saw in Jane Austen 








(“The Lifted Veil”, 1859) である。
エリオットのゴシック
ゴシック文学はホレス・ウォルポール (Horace Walpole)の『オトラン
ト城』(The Castle of Otranto , 1764) にはじまるとされている。
Shall I even confess to you what was the origin of this romance 
[The Castle of Otranto] ?  I waked one morning in the beginning of 
last June from a dream, of which all I could recover was that I had 









































けは、ヴェールの後ろにあり、謎に包まれている。“She was my oasis of 

























込むのである。参考のために掲げた図１は、『輸血』(La Transfusion du 
sang) (1879) と題される H・É・Blanchon の作品である。「引き上げられ
たヴェール」のゴシック的雰囲気は余すところなく描かれている。













誌 (April 26, 1859) に記している。それは作家自身いうように、彼女にとっ
ての「気晴らし」( “resource” )であったのかもしれない。以下に４月２６
日付とその前後の日誌を引用してみよう。
23. The M. S. of Adam Bede came this morning from Blackwood, 
who has had it bound in Russia, before sending it to George in 
answer to his request.
April 26.― Finished a story― “The Lifted Veil”― which I began 
one morning at Richmond as a resource when my head was too 
stupid for more important work.
27. Resumed my new novel, of which I am going to rewrite the two 
first chapters.  I shall call it provisionally, “ The Tullivers”, for the 










この時期は、エリオットが『アダム・ビード』(Adam Bede , 1859) の
大成功の後、意欲的に次作品、（作家自身が仮につけた題名によれば、“The 
Tullivers” あるいは、“St. Ogg’s on the Floss”）つまり、後に『フロス河
の水車小屋』(The Mill on the Fross, 1860)と題される長編に挑もうとし
ている時期でもある。その意味で上記引用の、当時の三日分連続の日誌は
いかにも示唆的である。というのも、エリオットのこの“resource” は、







About my new story, which will be a novel as long as “Adam 
Bede.” And a sort of companion picture of provincial life, we must 
talk when I have the pleasure of seeing you.  It will be a work 






I have a slight story of an outré kind ― not a jeu d’esprit but a 
jeu de melancolie, which I could send you in a few days for your 








“striking”をそのまま繰り返して“a very striking story”と認めるものの、
「メランコリー」であるよりは、もっと「明るい」(“happier”) 作品を望み、 
（おそらく悪趣味だと感じたのだろう）死体蘇生実験の場面を削除する
ように「強く助言」するのである。“I very much dislike the revivifying 
experiment at the end and would strongly advise its deletion.” (67) 
結局、その場面の削除は免れたものの、この短編は無記名で発表される。
無記名は当雑誌の方式であったのだが、エリオットの伴侶である G・H・























の祖とされるアン・ラドクリフ (Ann Radcliffe) の『ユードルフォの謎』(The 




ンテ (Charlotte Brontë) の作品にも効果的に用いられている。シャーロッ
トの場合、ラドクリフとどの程度の関連性があるか、それをここで論じる





















さえあればいいと思う。“ . . . no matter how empty the adytum, so that 






“My chief feeling was satisfaction that her inner self was once more 
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自分を感謝
するのである。
What secret was there between Bertha and this woman?  I turned 
my eyes from her with a horrible dread lest my insight should 
return, and I should be obliged to see what had been breeding 
about two unloving women’s hearts. I felt that Bertha had been 
watching for the moment of death as the sealing of her secret: I 





ン・モーランド (Catherine Morland) を弁護して、あの有名な理屈を展
開しているからである。
She [Catherine] was heartily ashamed of her ignorance.  A 
misplaced shame. Where people wish to attach, they should always 
be ignorant.  To come with a well-informed mind, is to come with 
an inability of administering to the vanity of others, which a 
sensible person would always wish to avoid.  A woman especially, if 
she have the misfortune of knowing any thing, should conceal it as 

























My mind presents just such an assemblage of disjointed specimens 
of history, ancient and modern, scraps of poetry picked up from 
Shakespeare, Cowper, Wordsworth, and Milton, newspaper topics, 
morsels of Addison and Bacon, Latin verbs, geometry [,] entomology 
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and chemistry, reviews and metaphysics, all arrested and petrified and 
smothered by the fast thickening every day accession of actual events, 


















So absolute is our soul’s need of something hidden and uncertain 
for the maintenance of that doubt and hope and effort which are 
the breath of its life, that if the whole future were laid bare to 
us beyond to-day, the interest of all mankind would be bent on 
the hours that lie between . . . Art and philosophy, literature and 
science, would fasten like bees on that one proposition which had 
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There is no short cut, no patent tram-road, to wisdom: after all 
the centuries of invention, the soul’s path lies through the thorny 
wilderness which must be still trodden in solitude, with bleeding 












「最初の近代小説家」(“the first modern novelist”) ―リーヴィスに
よれば、デイヴィッド・セシル (David Cecil) はジョージ・エリオットの
ことをこう評したという。(14)　 セシルは、『初期ヴィクトリア朝小説』




It is Jane Austen’s triumph that she solves this problem perfectly, 
fully satisfies the rival claims of life and art.  Now George Eliot 
does not.  She sacrifices life to art.  Her plots seem too neat and 
symmetrical to be true.  We do not feel them to have grown 
naturally from their situation like a flower, but to have been put 















き上げられたヴェール」は、「建造物」であったのか、あるいは ｢ 花 ｣で
あったのだろうか。これまでみてきたように作家の日誌、そして出版社
の反応からすれば、この短編は「花」であり、まさしく「気

























２.     オースティンのその「熟慮」と「計算」に関しては、拙論「オースティンは『説得』でなに
を説得したのか」（『ＷＥＢ英語青年』）においてすでに論じているので詳述は避ける。
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